~ there is no necessar
d and its refwem: No-t *‘*n; thy
as the man saxd but lingu

1t ey cane d plgs,

:sfc:;-erfz,t'urzi?Essa “a rose by any other name wuid smﬁu as sweet.”
Pmpw names have an c)dd and mteressng status in this

or memaﬂy associate him with that m:acupamn If he is a charact

in a novel, however, pastarai and perhaps biblical agscaanms
inevitably come into play. One of the great mysteries of literary
history is what exactly the supremely resectable Henry Jame
meant by calling one of his characters Fanny Assingham.

In a novel names are never neutral. They always signify, if i
only va:)m:iimriiriess{ka Comic, satiric or didactic writers can afford t
bﬁ exuberantly inventive, or obviously allegorical, in their

wackum P umblechoak Pﬂ grim). Realistic novelists

and hesg mns, w%uch I can most canvmzenﬂy ﬁlus trate f
)WN experience.

The question in the titte How Far Can You Go? appli poth
the undermining of tradmam} rehgwus ’*. ehef ' mdmaﬁ
and ﬂndem‘nmng of Wer e W Y
“bwakm frame

made up’, smeﬂnng readers know n usuaﬂy sup-rws? as
rious believe s suppress their doubts. Nor is it customary for

novelists to ex plain the connotations of the names they e to thei

characters: such suggestions are supposed to work subliminal]

the reader’s consciousness.
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ention of the word processor has made it easy ¢ to chan g
the name af a character at a late stage of composition, mst ';-
touching a few keys, but [ would have a stmng resistance to doing
that to any but the most minor character in my ﬁcmn
hesitate and a i? A gt
becomes i msepam le from the charactera. and m quest m zt seems

to throw the whcde pm]eet en abzme as the decnsa ruct

obliged to. shadgw him. Ai t}mu gh it contains 50
breaking asides, as the quotation above illustrates, it is gene mﬂy a

more strmghtﬁ)mardly realistic novel than How Far Can You Go?

and in naming the characters I was looking for names that would

seem “natural” enough to mask their ‘symbolic appropnatem:ss I

writes detective stories under the name of William Wilson, which
happens to be the name of the eponymous hero of Poe’s famous
tale about a man in pursuit of his Doppelganger (see Secm}n 47)
Msndenmﬁed as “Paul Auster of the Auswr Detecnve

feared hy thﬁ chent t}f Qumn ahas Wﬂson, ahas Auster S : -
has written a book in which he concludes that the arbitrariness of
the sign was a consequence of Origi j -

gwﬂ ﬂs‘wh creature and thmg its name. In thai state ﬁf innocence
ngue had gone straight to the quick of the ‘waﬂ..ﬁ {is word

had not bcen merﬂly appended to the things h ]
revealed their essences, had hteraiiy brought them to A thing
and 1ts name were inte rchange able. After the .t S was no
longer true. Names became detached fmm things; words
devolved into a collection of arhztary signs; language had |
severed from God. The story of the Garden, therefcgz"e3 not nniy
records the fall of man, but the fall of languagc




